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Explanation of the symbofs, in order of their appearance in the tablature :

/f{ : fast notes, jl/"\’\ : “Doppler effect” : hold down the chord that has fust been played and, with
the left arm, make a sudden sweeping circle with the dguitar, finishing off with a few random rocking
movements to complete the required duration. ﬁ/ O : semiguaver quintuplets, semiquaver sextu_p&ts.

—{=¢: the slide from the first to the second note should be audible. —J-: strike the feft hand finger on the
string, against the fingerboard, and do not use the right hand. -3—&-;: brief, rapid glissandi (over 3 to 4
frets) without a definite audible stopping point. ﬁ : strike the chord with a finger towards the
ground / towards the sky / towards the ground, sliding the thumb, AN\ : mini ler effect, made by
rocEing the guitar away from the body, upwards and downwards, in a quaver rythm. J\ slide the i and m
fingers upwards, one after the other, which will give approximately the following effect : e

m : same effect, with 1, m and a. % : while holding the guitar in his left hand, the guita;:ist hits his
knee with the back of the guitar (SE) and taps the sounboard with the flat of the finger of the right hand (FS).
This sequence should be begun on the back of the guitar opposite the bridge (which heigtens the strings
vibration) and should gradually move towards the heel of the fingerboard, thus naturally bringing about the
decrescendo. %—:—‘ : let the guitar bounce on the knee.

Note for the performer : certain passages, such as the transition from Prelude to Bransle de Poictou and
from Bransle de Champaigne to Pavane, the teatment of the themes of Bransle de Champaigne and the rytmic

variations in the Pavane may be fairly freely interpreted, so long as the spirit of the music is not being altered,

“Ca DUMOND?” is dedicated ... to Arnaud DUMOND
Duration : c. 515", Copyright : Gérard Rebours, 1998




